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IT is in the retreat of criminals in the dungeons of the Inquisition that your friend 
writes these lines which are to serve for your instruction. At the thought of the 
inestimable advantages which this document of friendship will procure for you, the 
horrors of a long and little deserved captivity seem to be mitigated . . . It gives me 
pleasure to think that while surrounded by guards and encumbered by chains, a 
slave may still be able to raise his friend above the mighty, the monarchs who rule 
this place of exile. 


My dear Philochale, you are about to penetrate into the sanctuary of the sublime 
sciences; my hand is about to raise for you the impenetrable veil which hides from 
the eyes of common men the tabernacle, the sanctuary wherein the Eternal has 
lodged the secrets of nature, kept for a few that are privileged, the few Elect whom 
His omnipotence created that they may SEE, and seeing, may soar after Him in the 
vast expanse of His Glory and deflect upon mankind one of the Rays that shine 
round about His golden Throne. 


If your friend's example proves a salutary lesson for you, | shall bless the long years 
of tribulation which the wicked have made me suffer. 


Two stumbling blocks equally dangerous will constantly present themselves to you. 
One of them would outrage the sacred rights of every individual. It is Misuse of the 
Power which God will have entrusted to you; the other, which would bring ruin upon 
you, is Indiscretion. . . Both are born of the same mother, both owe their existence 
to PRIDE! Human frailty nourishes them; they are blind; their mother leads them. 
With her aid these two Monsters carry their foul breath even into the hearts of the 
Lord's Elect. Woe unto him who misuses the gifts of heaven in order to serve his 
passions. The Almighty Hand that made the elements subject to him, would break 
him like a fragile reed. An eternity of torments could hardly expiate his crime. The 
Infernal Spirits would smile with contempt at the tears of the one whose menacing 
voice had so often made them tremble in the bosom of their fiery depths. 


It is not for you, Philochale, that | sketch this dreadful picture. The friend of humanity 
will never become its persecutor . . . The precipice, my son, which | fear for you, is 
Indiscretion, the imperious craving to inspire astonishment and admiration. God 
leaves to men the task of punishing the imprudent minister who permits the eye of 
the profane to look into the mysterious sanctuary. Oh Philochale, may my sorrows be 
ever present in your mind. I, too, have known happiness, was showered with the 
blessings of heaven and surrounded by power such as the human mind cannot 
conceive. Commanding the genii that guide the world, happy in the happiness that | 
created, | enjoyed within the bosom of an adored family the felicity which the Eternal 
accords to His beloved children. One moment destroyed everything. | spoke, and it 
all vanished like a cloud. O my son, follow not in my steps . . . Let no vain desire to 
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shine before men bring you, too, to disaster . . . Think of me, your friend, writing to 
you from this dungeon, my body broken by torture! Remember, Philochale, that the 
hand which traces these characters bears the marks of the chains which weigh it 
down. God has punished me, but what have | done to the cruel men that persecute 
me? What right have they to interrogate the minister of the Eternal? They ask me 
what are the proofs of my mission. My witnesses are prodigies, and my virtues are 
my defenders—a clean life, a pure heart. But what am | saying! Have | still the right to 
complain? | spoke, and the Lord delivered me, deprived of strength and power, to the 
furies of greedy fanaticism. The arm which once could overthrow an army can today 
hardly lift the chains that weigh it down. 


I wander. | should give thanks to eternal Justice . . . The avenging God has 
pardoned His repentant child. An aerial spirit has entered through the walls which 
separate me from the world; he has shown himself to me resplendent with light and 
has determined the duration of my captivity. Within two years my sufferings will end. 
My torturers upon entering my cell will find it empty and, soon purified by the four 
elements, pure as the genius of fire, | shall resume the glorious station to which 
Divine goodness has raised me. But how distant as yet is this time! How long two 
years seem to one who spends them in suffering and humiliation. Not content with 
making me undergo the most horrible agony, my oppressors, to torture me further 
have devised still surer, still more revolting means. They have brought infamy on my 
head, have made my name a thing of disgrace. The children of men recoil in terror 
when by chance they approach the walls of my prison; they fear lest some deadly 
vapour escape through the narrow slit that reluctantly admits a ray of light to my cell. 
That, O Philochale, is the cruelest of all blows that they could bear down upon me. 


I know not whether I shall be able to get this document into your hands . . . | judge 
the difficulty | shall have in contriving for it a way out of this place of torture by those | 
have had in order to write it. Deprived of all help, | myself have composed the agents 
| needed. The flame of my lamp, some coins, and a few chemical substances 
overlooked by the scrutinizing eyes of my tormentors have yielded the colours which 
adorn this fruit of a prisoner's leisure. 


Profit by the instructions of your unhappy friend! They are so clear that danger 
exists for them to fall into hands other than yours . . . Remember only that all of it is to 
serve you . . . an obscure line, an omitted character would prevent your lifting the veil 
which the hand of the Creator has placed over the Sphinx. 


Adieu, Philochale! Do not mourn me. The clemency of the Eternal equals His 
justice. At the first mysterious assembly you will see your friend again. | salute you in 
the name of God. Soon I shall give the kiss of peace to my brother. 
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INTERPRETATION 

La Trés Sainte Trinosophie is divided into twelve sections. Each is illuminated by an 
appropriate design. The early sections seem to derive their inspiration from the neo- 
Egyptian ritual called the Rite of Memphis, and the trials of the candidate are concerned 
directly with the four elements—earth, water, fire, and air. 


ANALYSIS OF FIGURE 

Frontispiece: 

The highly decorated title page of the manuscript is a valuable key to the interpretation of 
the entire work. De Givry describes the emblems thus: "This author's symbolism is 
Egyptianized in the fashion of the day. On the title page of the work * * * we find * * * the 
bird of Hermes, a tree with golden fruit, and a vase in which the work is achieved, the 
primitive material under the form of a ball embraced by two wings, and a luminous triangle 
containing the Divine Name." In another place he adds: "The Hebrew name El is on the 
right with another divine name lower down written in Arabic; the letters AB near the latter 
are indicative of the alphabet and represent the Word—The Divine Word. On the left is a 
Hebrew inscription taken from the first verses of the Book of Genesis: 'And the earth was 
without form, and void (HOhu-va-Bohu); and darkness was upon the face of the deep. And 
the Spirit of God (Ruach Elohim) moved upon the face of the waters'." 

The letters in the golden triangle do not form the sacred name Jehovah but, when 
decoded, yield the cryptic words: "Breathe after this One." That the "soul breath" of the 
Cabbalists is to be inferred is evident from the wings behind the hawk of Ra in the upper 
left corner. The second square from the top at the right is of especial Freemasonic interest. 
A candidate for initiation into the Mysteries stands in symbolic posture before an altar— 
with "one shoe off and one shoe on." The Hebrew letters AL (EL) in the small circle are 
one of the ten Cabbalistic names of God signifying "God, the Creator," and is associated 
with the Sephira Chesed or mercy. The letters AB are the mystical signature of the writer 
who was a "father" (abba) or master of the secret wisdom. The letters are also an 
abbreviation for an alchemical process. The Arabic "divine name" really consists of 
Hebrew words written in Arabic characters which read: "The Lord, the Most High, purifies." 
The Hebrew inscription in the lower left corner, while unquestionably the second verse of 
the first chapter of Genesis, does not read as in the Authorized Version. Characters have 
been changed and the sense altered to read in substance: "And the earth shall be a 
desolate waste. There shall be lamenting, and hate and consternation shall be upon the 
Face. And the Breath of El-him, because of the presence of the spirit, shall destroy those 
that have departed from God." 


ANALYSIS OF TEXT Top Glyph: cf Black stone of Kaaba 

In the opening chapter of his manuscript, St.-Germain ingeniously depicts the "relapsed" 
state of the human soul. The dungeon of the Inquisition is the sphere of man's animal 
consciousness. The physical world, dominated by inquisitional impulses, constitutes the 
soul's torture chamber and house of testing. To the sage the material universe is the 
antechamber where gather those who are awaiting acceptance into the sacred rites. When 
the Comte speaks of "this place of exile" and the "monarchs who rule" over it, he refers to 
the illusionary universe and "the princes of this world." Here is the Prometheus myth, the 
Titan bound to Caucasus for indiscretion, and Lucifer chained in the bottomless pit for 
pride. 

Throughout the early pages is traceable the allegory of the Prodigal Son. First is depicted 
humanity's heroic state during the Golden Age before sin and death came into the world. 
St.-Germain describes himself as "showered with the blessings of heaven and surrounded 
by power such as the human mind cannot conceive." The Comte then writes that "one 
moment destroyed everything." The mystery of the Fall of Man has never been revealed to 
the profane. The great cyclic law which swept the hosts of fiery Sparks into the abyss is 
known only to the elect. In the darkness of chaos the rebel spirits established their world. 
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They built the cosmos and were locked within each of the material elements which they 
had willed into being. When the lower earth had been completed, the great Father desired 
to draw back into Himself His prodigal creation. To accomplish this He caused to issue 
from His own being His WORD—the Sotar or Messiah. Descending from the Abode of 
Light this heavenly Archon diminished its splendor, and investing its glory in the dark robes 
of earth, took upon Itself the cross of the cycles. 

To the Gnostics, the physical universe was compounded of the dregs of spirit. It was the 
abortion of space. Material existence was nature’s punishment for the rebellion of the 
angels. This was clearly set forth in the initiatory rituals which taught that men were reborn 
in earthly bodies as punishment for sin. Those who perfected themselves were born no 
more, but, like Buddha at the Great Release, passed on to the Nirvana of the wise—a 
birthless, deathless state. 

From the dungeons of materiality the sages released themselves through the practice of 
their esoteric rites. Perfected in wisdom, these Initiates broke through the adamantine wall 
of the mortal sphere and emerged into the light of God. 

The alchemical interpretation relates to the elementary spirits locked within the physical 
forms of the elements. It should be noted that in his procedure through the initiatory trials, 
St.-Germain identifies himself with the substance from which the Philosopher’s Stone is to 
be formed. He is the alchemical matter itself passing through twelve cycles of refinement. 
It thus becomes evident that the alchemists recognized that their Great Work consisted of 
the transmutation of themselves. The earth (the dungeon) is filled with the seed souls of 
precious metals; here they are locked awaiting Art and Wisdom. As gold exists within 
every grain of sand but is incapable of manifesting itself unless stimulated by alchemical 
processes, so the seeds of truth, beauty, and knowledge exist within the dark earth of 
man’s animal organism. The growth and perfection of these precious virtues is stimulated 
by discipline and in the fullness of time all base impulses and purposes are transmuted 
into the gold of soul power. ABraham (Heb. "Father of Multitude of Nations" 
Philochale = Philokalia = (Gk.) ‘Love of the Good’ I wander = The Wandering Jew? 
Philosophy = (Gk.) Love of Wisdom Aeternus: One of the 72 holy names of God 

Two stumbling blocks — (not one) 


no. symbol long. Latin name eli ig = Sumero-Babylonian name 
1 % 0° Aries The Ram Kpiö Mesa == HUN.GA "The Agrarian Worker", 
pios å Dumuzi 
2 X% 30* Taurus The Bull Taüpog — Vrsabha "GU, AN.NA "The Steer of Heaven" 
MUL & 
à = ' , i MAS.TAB.BA.GAL.GAL "The Great 
3 I 60° Gemini The Twins Aiduyo! X Mithuna Twins" (Lugalgirra and Meslamta-ea) 
4 % 90° Cancer The Crab Kapkívog Karka VU. AL LUL "The Crayfish" 
5 & 120* Leo The Lion Aéwv Simha —""-UR.GU.LA "The Lion" 
MUL 
TT a z 5 AB.SIN "The Furrow"; "The Furrow, 
6 m 150° Virgo The Virgin Nap6évog Kanya the goddess Shala's ear of corn" 
7 2 180° Libra The Scales Zuyöc Tula zibanitum "The Scales" 
8 m 210° Scorpio The Scorpion — 2kopttiog Vrscika VU GIR TAB "The Scorpion" 
9 جر‎ 240° Sagittarius sa The Totömc Dhanus ™PA.BIL.SAG, Nedu "soldier" 
10 — 270° Capricornus m Aiyörepoc Makara X -SUHUR.MAS "The Goat-Fish" 
"m N 1 The Water VJ-GU.LA "The Great One", later qâ 
11 2x 300° Aquarius Carrier Yópoyóog Kumbha "pitcher" 


MULSIM.MAH "The Tail of the Swallow", 


12 H 330° Pisces The Fishes 1/06 Mina later DU.NU.NU "fish-cord" 
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IT WAS night. The moon, veiled by dark clouds, cast but an uncertain light on the crags of 
lava that hemmed in the Solfatara. My head covered with the linen veil, holding in my 
hands the golden bough, | advanced without fear toward the spot where | had been 
ordered to pass the night. | was groping over hot sand which | felt give way under my 
every step. The clouds gathered overhead. Lightning flashed through the night and gave to 
the flames of the volcano a bloodlike appearance. At last | arrived and found an iron altar 
where I placed the mysterious bough . . . | pronounce the formidable words . . . instantly 
the earth trembles under my feet, thunder peals . . . Vesuvius roars in answer to the 
repeated strokes; its fires join the fires of lightning . . . The choirs of the genii rise into the 
air and make the echoes repeat the praises of the Creator . . . The hallowed bough which I 
had placed on the triangular altar suddenly is ablaze. A thick smoke envelops me. | cease 
to see. Wrapped in darkness, | seemed to descend into an abyss. | know not how long | 
remained in that situation. When | opened my eyes, | vainly looked for the objects which 
had surrounded me a little time ago. The altar, Vesuvius, the country round Naples had 
vanished far from my sight. | was in a vast cavern, alone, far away from the whole world . . 
. Near by me lay a long, white robe; its loosely woven tissue seemed to me to be of linen. 
On a granite boulder stood a copper lamp upon a black table covered with Greek words 
indicating the way I was to follow. I took the lamp, and after having put on the robe I 
entered a narrow passage the walls of which were covered with black marble . . . It was 
three miles long and my steps resounded fearfully under its silent vault. At last | found a 
door that opened on a flight of steps which | descended. After having walked a long time | 
seemed to see a wandering light before me. | hid my lamp and fixed my eyes on the object 
which I beheld. It dissipated, vanishing like a shadow. 


Without reproach of the past, without fear of the future, | went on. The way became 
increasingly difficult . . . always confined within galleries composed of black stone blocks . 
. | did not dare to guess at the length of my underground travel. At last, after a long, long 
march ١ came to a square chamber. A door in the middle of each of its four sides opened; 
they were of different colours, and each door was placed at one of the four cardinal points. 
I entered through the north door which was black; the opposite one was red; the door to 
the east was blue and the one facing it was of dazzling . . . In the middle of this 
chamber was a square mass; on its center shone a crystal star. On the north side was a 
painting representing a woman naked to the waist; a black drapery fell over her knees and 
` ` bands adorned her garment. In her hand was a rod which she placed against 
the forehead of a man facing her across a table which stood on a single support and bore 
a cup and a lance-head. A sudden flame rose from the ground and seemed to turn toward 
the man. An inscription explained this picture; another indicated the means | was to 
employ in order to leave this chamber. 
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After having contemplated the picture and the star | was about to pass through the red 
door when, turning on its hinges with terrific noise, it closed before me. | made the same 
attempt with the door of sky-blue colour; it did not close but a sudden noise induced me to 
turn my head. | saw the star flicker, rise from its place, revolve, then dart rapidly through 
the opening of the door. I followed it at once. 


ANALYSIS OF FIGURE 


In his notes on the Trinosophia, de Givry concerns himself solely with the alchemical 
import of the symbolism of this figure. He says of the second plate that it "represents a 
man gazing into a prophetic cup forming a magic mirror. The conjoined signs of the Sun 
and the Moon are seen against the pedestal of the table; at the top of the figure a super- 
position of differently colored rectangles indicates the phases of the Work; and the double 
sign of the lingam in a circle emblematically recalls the Hermetic male and female. An 
inscription in Greek letters and made-up characters gives a formula for the composition of 
Gold, or the Sun-King, by means of a mixture of gold and silver regenerated by vital 
mercury; linked to the blue rectangle giving this formula is a lower inscribed 
with the characters." 

A careful analysis inclines us to suspect a more profound significance. The circle at the 
upper right, though possibly phallic in its superficial sense, is actually an occult monogram 
or seal containing two Greek letters. Translated these signify "the Light of God" or "the 
Light of Revelation." The rectangles at the upper left are the elements. The arrangement is 
Oriental. The lower four are crowned by the fifth—the quintessence, the mysterious ZEther 
of the sages. The inscription in the upper panel describes the quickening of the soul seed 
by the warmth of the eastern quarter. (Aries.) There is also reference to the Breath which 
moves in the vessel, or upon the waters. The number 62 appears, accompanied by the 
admonition to open the heavenly gate (clairvoyance) with the aid of the vessel or cup. 
Does the cup (ark) contain the Water of Lethe, by partaking of which souls descending into 
generation lose all memory of their heavenly origin? Or does it contain the Water of 
Mnemosyne which flows at the gateway of wisdom and of which the adepts drink, the 
water of remembrance by which the soul remembers its own substance and origin? 

The female figure is Isis in her role of Initiatrix. She is Nature, and her black skirt is the 
corporeal world by which part of her body is concealed. The naked man is the neophyte. 
Unclothed he came into the world and unclothed he must be born again. Bereft of all 
adornment, stripped of all insignia of rank and power, he may bring to the temple nothing 
that he has—only that which he is. 
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The table upheld by the Sun and Moon and at the base of which burns the everlasting fire, 
is the world. The objects lying upon it, or held by Isis, are three of the suit symbols which 
appear upon Tarot cards. The whole design, in fact, is not dissimilar to that major Tarot 
trump which is called Le Bateleur, the Juggler. The cup is the symbol of water, the 
spearhead of fire and the wand of air. Fire, air, and water are the symbols of the great 
Magical Agent. Their names in Hebrew are Chamah, Ruach, and Majim, and by the 
Cabbala the first letter of each of these words—Ch, R, and M—constitute Chiram, known 
to Freemasons as Hiram. This is the invisible essence which is the father of the four 
elements, and designates itself Chiram Telat Mechasot—Chiram the Universal Agent, one 
in essence, three in aspect, in which is hidden the wisdom of the whole world. 

The Hebrew characters in the panel above the head of Isis are translated: "On account of 
distress they shall cling to the Bestower," which means that those (the wise) who have 
become wearied with worldliness shall turn to wisdom, the bestower of all good things. 

© Greek Letter: Theta 

Y Greek Letter: Psi 


ANALYSIS OF TEXT 


The account of the initiatory ritual now begins. The disciple has waited the appointed time 
in the dark material universe which is the womb of the Mysteries. The process of 
philosophical birth proceeds according to the ancient and immutable law. The neophyte, 
veiled and bearing the Golden Bough (the mistletoe), advances toward the iron altar. 

The choice of Vesuvius as the scene for the initiation is exceedingly appropriate. The vent 
of the volcano leads downward into the subterranean strata of the earth where dwell the 
subterranean deities who must be first propitiated. The volcano is also the symbol of the 
alchemical furnace. The veil signifies that the neophyte has reached the state of the 
mystae—one who perceives through a veil, or, in the Christian Mysteries, "as through a 
glass darkly." Pliny refers to the mistletoe as the "all-healer." It was presumably the Golden 
Bough given to Æneas as a passport to the infernal regions. Sir James Frazer thus 
comments upon the initiatory ceremony as set forth by Virgil: 

"If the mistletoe, as a yellow withered bough in the sad autumn woods, was conceived to 
contain the seed of fire, what better companion could a forlorn wanderer in the nether 
shades take with him than a bough that would be a lamp to his feet as well as a rod and 
staff to his hands? Armed with it he might boldly confront the dreadful spectres that would 
cross his path on his adventurous journey. Hence when /Eneas, emerging from the forest, 
comes to the banks of Styx, winding slow with sluggish stream through the infernal marsh, 
and the surly ferryman refuses him passage in his boat, he has but to draw the Golden 
Bough from his bosom and hold it up, and straightway the blusterer quails at the sight and 
meekly receives the hero into his crazy bark, which sinks deep in the water under the 
unusual weight of the living man." 

Mistletoe is a parasite, and as such symbolizes the heavenly man within the mortal body. 
The soul grows from the body and in it, but is not of it, for as the tree takes its nourishment 
from the earth even so the body receives its sustenance from material sources; but the 
mistletoe derives its vitality not from the dark loam but from the tree and the air. The 
mistletoe is said to be luminous in the darkness, and has been called the wise man's torch. 
Its luminosity is the light of the internal organs—the aura of the brain. He who bears the 
branch announces his fitness to receive the initiation. 

The neophyte lays the branch upon the iron altar; he gives himself to the law, assuming 
the responsibilities of spiritual progress. The sacred Word is spoken. The hallowed Bough 
bursts into flame: the sacrifice is accepted. The earth opens. Down through the Royal 
Arches as into a great abyss passes the candidate. The mists clear, revealing a vast 
cavern—the dark mother from which all things must come—similar in significance to 
Porphyry's cave of the nymphs. The long white robe is the seamless garment of the 
Nazarene woven from the endless thread of experience. The copper lamp is enlightened 
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love, without which no man may follow the narrow path of wisdom. Robed in purity, 
illumined with compassion and understanding, the neophyte follows the black vaulted 
passage which leads to immortality. 
After a great distance the passage ends in a square room from which lead four doors. This 
is the Hall of Choosing. The doors signify the courses which the soul can pursue. The 
black door is the path of asceticism and labor; the red door is that of faith; the blue door is 
that of purification, and the white door is that of adept-ship and of the highest Mysteries. In 
the Bhagavad-Gita, Krishna describes these paths and those who follow them, and reveals 
that the last is the highest and the most perfect. 
The neophyte enters through the black door of asceticism and labor and is about to pass 
through the red door of enlightened love when it closes upon him. He then turns to the 
door of purification and sacrifice but this will not receive him. Then the star, the symbol of 
his essential daemon or genius, darts through the white door. Fate has decreed adeptship. 
The neophyte follows his star. 
The alchemical significance of the account reveals that at the beginning of the Great Work 
the power of choice is given to the operator, that he may decide the end to which his labor 
shall be directed. The black door represents the making of material gold; the red door the 
Universal Medicine for the healing of the nations; the blue door the Elixir of Life, and the 
door the Philosopher’s Stone. From the door which is chosen we discover that 
aspect of the Great Work which our author contemplates. 


Solfatara is a shallow volcanic crater at Pozzuoli, near Naples, southern Italy; it is part of 
the Campi Flegrei volcanic area. It is a dormant volcano, which still emits jets of steam 
with sulphurous fumes. The name comes from the Latin, Sulpha terra, "land of sulphur", or 
"sulfur earth". It was formed around 4000 years ago and last erupted in 1198 with what 
was probably a phreatic eruption - an explosive steam-driven eruption caused when 
groundwater interacts with magma. The crater floor is a popular tourist attraction, as it has 
many fumaroles and mud pools. The area is well known for its bradyseism. The vapours 
have been used for medical purposes since Roman times. 
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A STRONG wind arose and I had difficulty in keeping my lamp alight. At last | saw a 

marble platform to which | mounted by nine steps. Arrived at the last one | 
beheld a vast expanse of water. To my right | heard the impetuous tumbling of 
torrents; to my left a cold rain mixed with masses of hail fell near me. | was 
contemplating this majestic scene when the star which had guided me to the platform 
and which was slowly swinging overhead, plunged into the gulf. Believing that I was 
reading the commands of the Most High, | threw myself into the midst of the waves. 
An invisible hand seized my lamp and placed it on the crown of my head. | breasted 
the foamy wave and struggled to reach the side opposite the one which | had left. At 
last | saw on the horizon a feeble gleam and hastened forward. Perspiration 
streamed down my face and | exhausted myself in vain efforts. The shore which | 
could scarcely discern seemed to recede to the degree | advanced. My strength was 
ebbing. | feared not to die, but to die without illumination . . . | lost courage, and lifting 
to the vault my tear-streaming eyes | cried out: "Judica judicium meum et redime me, 
propter eloquium tuum vivifica me." [Judge thou my judgment and redeem me, by thy 
eloquence make me live.] | could hardly move my tired limbs and was sinking more 
and more when near me | saw a boat. A richly dressed man guided it. | noticed that 
the prow was turned toward the shore which I had left. He drew near. A golden crown 
shone on his forehead. "Vade me cum," said he, "mecum principium in terris, 
instruam to in via hac qua gradueris." [Come with me, with me, the foremost in the 
world; | will show thee the way thou must follow.] | instantly answered him: "Bonum 
est sperare in Domino quam considere in principibus."[/t is better to trust in the Lord 
than to sit among the mighty.] Whereupon the boat sank and the monarch with it. 
Fresh energy seemed to course through my veins and I gained the goal of my efforts. 
| found myself on a shore covered with green sand. A wall was before me 
inlaid with two panels of red marble. Approaching | noticed on one of them sacred 
script, the other being engraved with a line of Greek letters; between the two plates 
was an iron circle. Two lions, one red and the other black, rested on clouds and 
appeared to guard a golden crown above them. Also near the circle were to be seen 
a bow and two arrows. | read several characters written on the flanks of one of the 
lions. | had barely observed these different emblems when they vanished together 


with the wall which contained them. 
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ANALYSIS OF FIGURE 


Two lions, one red and the other black, guard the Crown. The Crown is Kether, the 
fountain of wisdom. The king of beasts symbolizes nobility and rulership. In ancient times, 
figures of lions adorned the thrones of princes. These animals were also guardians of 
gates, and in Egypt the Sphinx, the man-headed lioness guarded the entrance to the 
House of the Mysteries. 

The inscription upon the flank of the lion is inverted. An inverted symbol signifies a 
perverted power: thus, nobility becomes tyranny and greatness leads to despotism. In the 
introduction to his writing, St.-Germain warns his disciples of two adversaries which the 
neophyte must overcome. One he terms the misuse of power and the other indiscretion. 
The black lion represents tyranny and the red lion, lust. Those who would accomplish 
wisdom must overcome these animals if they would reach the Crown which lies beyond. 
The black lion is the temptation of power—the impulse to build temporal empire in a 
spiritual universe. The red lion is the temptation to possess. Its ministers in the human 
body are the sense perceptions which would deflect the aspiring candidate from his holy 
course and lead him into the fantastic sphere of appetite and desire. There can be no 
compromise with these monsters of perversion. 

With the vision there appears suspended the strung bow of the will and two lance-pointed 
arrows. Quickly must the bow be drawn and to the heart of each beast a shaft be driven. 
"Kill out desire," decrees the eastern master. "Slay ambition," wrote the western sage. The 
clouds upon which the lions stand signify the unsubstantiality of the world's pomp and 
circumstance, while in the clear sky above, the golden Crown floats unsupported. Wisdom 
is a sufficient foundation for itself, but all other bodies and conditions depend for their 
support upon the frail stuff "that dreams are made on." 

The panel above the lions commands that 


(Aries.) 
. Virgo, the sixth sign of the zodiac, is the symbol of service and 
renunciation by which the lions may be overcome. He who gives up life for wisdom shall 
receive a fuller life. 

Beneath the lions is a panel containing Greek characters which mean: "Each must sprinkle 
himself with his own wine from the mountain of Chios. He must drink to God before the 
wood. He must give himself in exchange for that for which he yearns." These words are 
from an old ritual. Wood was the symbol of Dionysius and it was in honor of this god of the 
wood and of the vine that the ritual of the Communion was first established. To drink of 
one's own blood or to sprinkle oneself with his own wine is to be immersed in or tinctured 
by the inner soul power. 

Fermentation was the presence of Bacchus or the life in the juice of the grape, and the 
Greeks used the symbol of intoxication, as do the Sufis of Islam, to represent ecstacy. A 
man in an ecstatic state was described by them as being one "intoxicated with God." 
Chios - crescent or kidney shaped Island, birthplace of Homer in Greece, Mastic Resin 
Tree 


ANALYSIS OF TEXT 


The first initiation is that of earth, represented by the black marble passage, ways in the 
subterranean regions of the volcano. To pass this test the body must be subdued in all its 
parts and become a perfect instrument of the enlightened will. The bodily atoms and 
molecules must be vibrated anew until there is no part of the physical fabric which does 
not pulsate with spiritually directed energy. 

The second mystery in the order of the Memphis Rite is that of water, and at the beginning 
of this section the candidate finds himself standing on the shore of a vast underground 
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lake. This is the sea of ether which separates the two worlds. It is the humidic body of the 
earth, the sphere of generation. He who would reach the invisible world must cross this 
sea, that is, become master of the generative powers of nature. Led by the blazing star, 
the candidate throws himself into the midst of the waves. With his lamp upon the crown of 
his head (the spirit fire lifted into the pineal gland) he struggles for mastery over the 
currents of the etheric world. His strength fails, and he cries out to the Universal Cause for 
help. A boat appears, in it seated the king of the earth with a golden crown upon his 
forehead. But the boat is pointed back toward the shore from which the neophyte has 
come. The crowned man offers the kingdoms of the earth but the disciple of wisdom who 
has risen above these things cannot be thus easily tempted. Strengthened by the courage 
of righteous decision and aided by the invisible genii, the candidate fights his way to the 
distant shore. Before him rises the silvery wall of the moon, the lady of the sea, whose 
dominion he has passed. 

The fire initiation awaits him. Having mastered the vital principle of nature by which growth 
and propagation are controlled, the candidate next faces ambition, the fire of pride and the 
flaming tyranny of emotional excess. He beholds the lions, the fire symbols. The key to the 
course of action is revealed by the hieroglyphics. The lions, the writing and the wall 
dissolve. The path stretches out through the sphere of eternal flame. 

The alchemical aspect of the symbolism is one of purification or the passing of the 
elements of the Stone through a bath. In this process of purification they pass from an 
earthy state through a vaporous or watery condition, to a fiery or gaseous quality. The 
lunar humidity present in all bodies must be dried out, which led the Greek philosophers to 
declare that "a dry soul is a wise one." The Platonists interpreted this to mean that the 
mastery of the lunar principle brought to an end the reign of corruption by which all bodies 
are finally dissolved. The moon rules physical generation or the perpetuation of corruptible 
forms, but the sun has dominion over spiritual generation, the creation of incorruptible 
bodies. Man is the progeny of fire (the sun), water (the moon), and air (the bird of Thoth). 
The temptation by the king with the golden crown suggests one of the most common 
difficulties of the alchemical tradition. Those who attempted the art in most cases failed in 
their quest for wisdom because they became fascinated with dreams of wealth. Material 
gold tempts the alchemist away from his spiritual quest for enlightenment and immortality. 


A handbook is sometimes referred to as a vade mecum (Latin, "go with me") or pocket 
reference that is intended to be carried at all times. 


Chrysaor = [INN of NI, from Perseus Myth 
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IN its place a lake of fire presented itself to my sight. Sulphur and bitumen rolled in 
flaming waves. | trembled. A loud voice commanded me to pass through the flames. | 
obeyed, and the flames seemed to have lost their power. For a long time | walked 
within the conflagration. Arrived at a circular space | contemplated the gorgeous 
spectacle which by the grace of heaven it was given me to enjoy. 


Forty columns of fire ornamented the hall in which | found myself. One side of the 
columns shone with a and vivid fire, the other side seemed to be in shadow; a 
blackish flame covered it. In the center of this place stood an altar in the form of a 
serpent. A greenish gold embellished its diapered scales in which the surrounding 
flames were reflected. Its eyes looked like rubies. A NEN inscription was placed 
near it and a rich sword had been driven into the ground near the serpent, on whose 
head rested a cup... I heard the choir of the celestial spirits and a voice said to me: 
"The end of thy labours draws near. Take the sword and smite the serpent." 


I drew the sword from its sheath and approaching the altar | took the cup with one 
hand and with the other | struck a terrific blow upon the neck of the serpent. The 
sword rebounded and the blow re-echoed as if | had struck on a brass bell. No 
sooner had | obeyed the voice than the altar disappeared and the columns vanished 
in boundless space. The sound which | had heard when striking the altar repeated 
itself as if a thousand blows had been struck at the same time. A hand seized me by 
the hair and lifted me toward the vault which opened to let me through. Shadowy 
phantoms appeared before me—Hydras, Lamias and serpents surrounded me. The 
sight of the sword in my hand scattered the foul throng even as the first rays of light 
dissipate the frail dream-children of the night. After mounting straight upward through 
the layers that composed the walls of the globe, | saw again the light of day. 
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ANALYSIS OF FIGURE 


Upon an altar formed of the twelve whorls of a winged serpent twisted about a spear rests 
the cup of Everlastingness. The device is derived from the cyclic serpent so often used in 
the Rites of Serapis. The twelve coils of the snake are emblematic of the philosophic year 
and the spiral course of the Ain through the zodiacal constellations. In the preparation of 
the Wise Man’s Stone the elements pass through twelve stages of augmentation. In each 
of these cycles the power of the matter is intensified, a fact which is suggested by the 
increasing size of the serpent’s spirals. The figure is also reminiscent of what the sages 
termed the philosophic vortex—the natural form of the soul power in the human body. 

In /sis Unveiled, H. P. Blavatsky writes: "Before our globe had become egg-shaped or 
round it was a long trail of cosmic dust or fire-mist, moving and writhing like a serpent. 
This, say the explanations, was the Spirit of God moving on the Chaos until its breath had 
incubated cosmic matter and made it assume the annular shape * * *". In the Chaldean 
Oracles the Universal Fire is described as moving with a serpentine motion. The present 
symbol is the Universal Wisdom moving as a winged serpent upon the surface of the 
primitive chaos—that is, the unregenerated body of the neophyte. The ritual of the 
Sabazian Mysteries included the drawing of a live snake across the breast of the 
candidate. In the drawing, the serpent is twisted around the backbone—the spear—and 
forms an appropriate support for the cup of immortality. 

Beside this strange altar stands the jewelled sword. Faintly traceable upon its sheath are 
the ancient symbols of the eye, the heart, and the , symbolic of the three persons of 
the Creative Triad—life in the heart, light in the eye, breath in the mouth. The life, the light, 
and the breath are the sources of all things and from their union in the cruciform symbol 
the candidate must fashion the weapon for his protection against the elemental darkness. 
The cycle symbol must be overcome by wisdom. This is "the sword of quick decision" with 
which the Oriental neophyte must cut low the snaky branches of the world banyan tree, the 
emblem of the self-replenishing cycles and the law of rebirth. The serpent is the spiral of 
evolution; the cup contains the shining Nirvanic sea into which the soul is finally merged; 
the sword is the illumined will—the same sword which solves the enigma of life's Gordian 


Knot by cutting it with a single stroke. 
The cryptic words on the ا‎ carry out this thought. Translated, they are: 


"Reverence this vessel (the ark or cup) of Everlastingness; offer freely of yourself a portion 
unto /A (lah or Jah, Jehovah) and to the corner (or angle) in 

atonement." This is derived from the symbolism of the Chaldeans, who regarded the 
Universal Cause as the Lord of the Angles. 

Crossed Horns = Horn of Plenty; Also used for holding Oil of Chrism; The Holy Horn 
Samuel anointed Saul with a horn of oil, | Samuel 16:1, 13 

Scales = Snakeskin /Fish 


ANALYSIS OF TEXT 


The candidate enters upon the place of fire. A great sea of flames (the astral world) 
stretches out in every direction, bubbling and seething with an infernal fury. The daemon 
orders the candidate to advance. With his mind fixed upon Reality, the disciple obeys, only 
to discover that the fire has lost its heat, and he walks unharmed into the midst of the 
conflagration. He finds himself in the Temple of Sidereal Fire, in the midst of which is the 
greenish-gold form of a serpent with ruby eyes and diapered scales. The nature of the fire 
is clearly revealed, for we are told that one-half of it burns with a vivid light, while the other 
half is shadowed and blackish. Here is the serpent of the astral light, which, according to 
Eliphas Levi, is twined around every flower that grows in the garden of Kama, or desire. 
The yogi in his meditation knows well the meaning of the House of Fire and the serpent 
which guards it. Here the candidate discovers the significance of the Universal Fire-Spirit 
which, turned downward, is the root of all evil, but if it be lifted up, draws all men to 
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wisdom. The serpent-fire must be overcome. The sword is at hand, and with it the 
candidate strikes at the brazen coils. Brass is the composite metal symbolic of the body of 
man, before it is reduced by philosophy to its simple elements. 

The Lord of the Fire World is vanquished. The senses are controlled; the appetites are 
under the iron dominion of the will. Anger/ hate, [Lust ] and pride have been exiled from 
the soul. The three fires of illusion have died out. The whole mirage of the astral light fades 
amidst a terrifying outburst of sound and color. The candidate is lifted through the Arches 
of the underworld. He passes quickly through the monsters that dwell on the boundaries of 
excess. The cruciform sword scatters the foul throng of darkness. Upward and upward, 
through the numerous layers of the globe (the orbits of the interior stars) the neophyte 
rises, after his three days (degrees) in the darkness of Hades. The stone is rolled away, 
and at last, with a burst of glory, he rises into the light of day—the air sphere where dwells 
the mind which must be conquered next. 

The alchemical philosophy is evident. The circular space is a distilling vessel which stands 
in the midst of the furnace flame. The serpent represents elements within the retort, and 
the candidate portrays other elements which have the power to dissolve and corrode the 
serpent. The rising of the candidate upward through the walls of the globe here signifies 
the vapors which, ascending through the long neck of the distilling vessel, escape from the 
heated inferno below. 


Lamia = (folklore) a corpse that rises at night to drink the blood of the living / Vampire. 
Conflagration = A very intense and uncontrolled fire 


Nisan = In Akkadian nisånu, from Sumerian nisag "First fruits" (Arabic, (نيسان‎ 
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SCARCELY had I risen to the surface of the earth, when my unseen guide led me still 
more swiftly. The velocity with which we sped through space can be compared with naught 
but itself. In an instant I had lost sight of the plains below. I noticed with astonishment that I 
had emerged from the bowels of the earth far from the country about Naples. A desert and 
some triangular masses were the only objects | could see. Soon, in spite of the trials which 
| had undergone, a new terror assailed me. The earth seemed to me only a vague cloud. | 
had been lifted to a tremendous height. My invisible guide left me and | descended again. 
For quite a long time I rolled through space; already the earth spread out before my 
confused vision . . . I could estimate how many minutes would pass until I would be 
crushed on the rocks. But quick as thought my guide darts down beside me, takes hold of 
me, lifts me up again, and again lets me fall. Finally he raises me with him to an 
immeasurable distance. | saw globes revolve around me and earths gravitate at my feet. 
Suddenly the genius who bore me touched my eyes and | swooned. | know not how long | 
remained in this condition. ae / wore ! was yang on a luxurious cushion; the air | 
breathed was saturated with the fragrance of fio . A blue robe spangled with golden 
stars had replaced my linen ee A ESTEE stood opposite me from which a pure 
flame ascended having no other substance for its alimentation than the altar itself. Letters 
in black were engraved at the base of the altar. A lighted torch stood beside it, shining like 
the sun; hovering above it was a bird with black feet, body, a red head, black 
wings and a golden neck. It was in constant motion without however using its wings. It 
could only fly when in the midst of the flames. In its beak was a green branch; its name is 
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the name of the altar is 


Altar, bird and torch are the symbol of all things. Nothing can be done without them. They 
themselves are all that is good and great. The name of the torch is 
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ANALYSIS OF FIGURE 


The strange bird hovering above the altar fire is the sacred Ibis, symbol of Thoth, the 
Egyptian god of wisdom and letters, and the patron of alchemy. It is the volatile 
philosophical Mercury which can remain in a suspended state only "when in the midst of 
the flames." By the philosophical Mercury we must understand the regenerated principle of 
intellect—mind rendered truly luminous by the flame of inspiration. In its beak the bird 
carries a green branch, the acacia of Freemasonry—the symbol of rebirth and immortality 
through spiritual enlightenment. The black feet and wings signify the earth principle, the 
body the water principle, the red head the fire principle, and the golden neck the 
airy principle. The spiritual bodies of the elements are thus united in a philosophical 
creature, the bird of the wise men—the phoenix. 
Beside the bird and the altar is an elaborate candlestick, its base formed of twisted 
serpents. (Ida and Pingala?) The upper end of the candlestick terminates in a lotus 
blossom from which rises a lighted taper. This is the soul light, the inner radiance which 
reveals the secret of the bird. As man’s external existence is lighted by an external sun, by 
which he perceives all temporal concerns, so his internal existence is illuminated by the 
light of the soul, the radiance of which renders visible the workings of the divine mind 
within. 
The inscription beneath reads: "To the strong is given the burden." This refers to the 
qualifications for adeptship. The great truths of life can be conferred only upon those who 
have been tested in the essentials of character and understanding. In the panel above, the 
reader is instructed to "Kindle a fire upon the high place, that the sacrifice may be borne 
upward to the Desired One." The symbolism is borrowed from the ceremonials of the old 
Jews. Upon the altar of burnt incense a fire was continually burning. This is the fire of holy 
aspiration which consumes the base elements of the body and transmutes them into soul 
qualities, symbolized by the incense fumes, and these ascend as evidence of the spiritual 
convenant between aspiring humanity and its Creator. 
The panel to the right describes the ceremony which accompanies the building of the 
sacred fire. The one on the left is part of a ritual, in substance as follows: "When the years 
of this existence are done, and the soul, outbreathing at death, approaches the gate of 
immortality, may the bird bear it swiftly away to the abode of the wise." In the Egyptian 
rites, the soul of the Initiate departed in the form of a bird which is shown hovering over the 
couch on which the mummy lies. The soul-bird with the green branch refers to the 
Messianic Mystery as set forth in the Book of the Dead. Wisdom confers immortality upon 
the soul. Without wisdom, the soul must perish with the body. This is the secret of the ritual 
of the Coming Forth by Day or the Breathing Out of the Ka. 


ANALYSIS OF TEXT 


The candidate next experienced the mystery of the airy or intellectual principle. He is 
raised out of the subterranean depths by his guardian spirit and lifted into the higher 
atmosphere. Below him is the desert. Special attention is called to triangular masses—the 

. An early manuscript in our collection affirms that the Egyptians were able to 
manufacture the Philosopher's Stone without artificial heat by burying the retort in the 
desert sand, which furnished the exact temperature for alchemical experiments. The 
desert is here a symbol for the aridity and unproductivity of the unawakened 
consciousness. In the physical universe spiritual values languish, yet in the midst of this 
mortal sphere stand the pyramids, supreme symbols of spiritual alchemy—temples of 
initiation in the desert of waiting. It is significant that the atmosphere of Egypt is peculiarly 
conducive to the perpetuation of ancient monuments of learning which, when moved from 
their old footings, rapidly crumble away. Thus material life, the desert, is a natural 
laboratory in which the supreme chemistry is accomplished through suffering and 
aspiration. 
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The account of the rising and falling of the candidate through space relates to the 
alternations of the substances in the retort by which they pass through a cycle of 
attenuation and precipitation, to be finally drawn off through the neck of the vessel. 
Hermes uses this figure to set forth the mystery of rebirth, the periodic alternation of the 
soul from a temporal to a sidereal condition, and its final liberation through initiation. 
Reaching the upper extremity of the intellectual sohere, the candidate is incapable of 
further function, and swoons. 

Upon regaining consciousness he discovers himself to be invested with a starry garment, 
the same spoken of by Apuleius in his Metamorphosis, and also that worn by the adepts of 
the Mithraic Rite. By the starry garment is represented not only the auric body but the new 
universal aspect of being—the sidereal consciousness bestowed by the experience of 
initiation. The candidate may return to the narrowness of his physical environment, but he 
can never again reduce his consciousness to the limitations of the material state. The 
starry body is his regenerated and illumined intellect. 

The strange characters signifying the name of the bird with the green branch are decoded 
to mean "To be given the life"—that is, immortality. The name of the altar reads: "The 
Crown, Kether'and is decoded, "When shall be the gate of entrance." Together, the two 
phrases mean: "Immortality shall be conferred at the gate of the House of Wisdom." The 
name of the forch is Light; but translated, the characters read: "The dernier shall be hidden 
away and forgotten." This coin of the prophet should be understood in the sense of the suit 
of Coins in the Tarot deck, for this suit represents the material body over which the symbol 
has rulership. The statement may then read: "The body of the wise man shall be 
concealed." This thought was faithfully followed by the old adepts. The tombs of the 
Initiates have never been discovered; and in the famous Rosicrucian cemetery the resting 
places of the Brothers are marked only by the Rose. During the initiation ceremonies, 
which took place in the invisible worlds, the physical body of the neophyte was hidden in a 
secret place where no disturbing forces could reach it while the soul was exploring the 
mysteries of Amenti. Body here also represents personality and the whole personal sphere 
of life which must be cast aside and forgotten; also the personal ego which must die or be 
buried that the Universal Self may be born from its seed. 
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I TURNED aside and noticed an immense palace the base of which rested on clouds. 
Its mass was composed of marble and its form was triangular. Four tiers of columns 
were raised one above the other. A golden ball topped the edifice. The first tier of 
columns was , the second black, the third green and the last one a brilliant red. 
I intended, after having admired this work of immortal artists, to return to the place of 
the altar, the bird and the torch; | desired to study them further. They had 
disappeared and with my eyes | was searching for them when the doors of the palace 
opened. A venerable old man came forth clad in a robe like mine, except that a 

shone on his breast. His right hand held a green branch, the other upheld 
a censer. A wooden chain was about his neck and a pointed tiara like that of 
Zoroaster covered his head. He came toward me, a benevolent smile on his 
lips. "Adore God" said he to me in Persian. "It is He who sustained thee in thy trials; 
His spirit was with thee. My son, thou hast let slip by the opportunity. Thou couldst 
have seized instantly the bird, 


the torch 


and the altar 


Thou wouldst have become altar, bird and torch at one and the same time. Now, in 
order to arrive at the most secret place of the Palace of sublime sciences, it will be 
necessary for thee to pass through all by-ways. Come . . . I must first of all present 
thee to my brothers." He took me by the hand and led me into a vast hall. 

The eyes of the vulgar cannot conceive the form and richness of the ornaments 
which embellished it. Three hundred and sixty columns enclosed it on all sides. 
Suspended from a golden ring in the ceiling was a cross of red, , blue and 
black. In the center of the hall was a triangular altar composed of the four elements; 
on its three points were placed the bird, the altar and the torch. "Their names are now 
changed," said my guide. Here the bird is called 


NI | BS 


the altar 
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The hall is called 
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and the triangular altar 


A®@ANQP 


Around the altar were placed eighty-one thrones, to each of which one mounted by 
nine steps of unequal height, the treads being covered with red carpets. 

While | was examining the thrones, a trumpet sounded whereupon the doors of the 
hall 


swung on their hinges to let pass seventy-nine persons, all attired like my guide. 
Slowly they came near and seated themselves on the thrones while my guide stood 
beside me. An old man, distinguished from his brothers by a purple mantle the hem 
of which was covered with embroidered characters, arose, and my guide, addressing 
them in the sacred tongue, said: "Behold one of our children whom it is the will of 
God to make as great as his fathers." "May the will of the Lord be done," responded 
the old man, and turning to me he added: "My son, the time of thy physical trials is 
now ended... There remain long journeys for thee to undertake. Henceforth thy 
name shall be 


FEY 


Before thou visit this edifice, each of my eight brothers and myself will present thee 
with a gift." He walked up to me and with the kiss of peace gave me a cube of grey 
earth called 


the second gave me three cylinders of Å called 


1P 


the third a small piece of rounded crystal called 
e » 
| KO 
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the fourth a crest of 57 named 


اشقيشق 


which carries the name of 


Avs 


the sixth gave me a cluster of grapes known by the sages under the name of 


SUD 


the seventh presented me with the figure of a bird similar in its form to 


Mayen 


but it had not its brilliant hues; it was of ` : "It has the same name," he said to me; 
"it is for thee to give it the same virtues." The eighth gave me a small altar, 


resembling the altar 


Finally my guide placed in my hand a torch composed, like 


115 


of brilliant particles; however, it was not lighted. "It is for thee," he added, "like those 
that have preceded it to give it the same virtues." "Reflect on these gifts" then said 
the chief sage. "They all lead egually to perfection, but none of them is perfect in 
itself. It is from their admixture that the divine product must come. Know also that all 
of them are null if thou employ them not in the order in which thou hast received 
them. The second, which serves for the use of the first, remains merely crude matter 
without warmth and without usefulness unless in its turn it is aided by that which 
comes after it. Guard carefully the gifts thou hast received and set out upon thy 
journeys after thou hast drunk from the cup of life." Hereupon he handed me in a 
crystal cup a shining liguor of saffron hue; its taste was delicious and it emitted an 
exguisite aroma. | was about to hand the cup back to him after moistening my lips in 
the liquor, when the old man said: "Drink it all; it will be thy only nourishment during 
thy journeys." | obeyed and felt a divine fire course through all the fibers of my body. | 
was stronger, braver; even my intellectual powers seemed doubled. 

I hastened to give the greeting of the wise men to the august assembly I was about 
to leave, and at my guide's command | entered a long gallery on my right hand. 


the fifth added a > >=. 
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ANALYSIS OF FIGURE 

The altar which our author describes as being composed of the four elements is triangular 
in shape. From this circumstance two sacred numbers are produced: the square (4) plus 
the triangle (3) equals 7; and the four elements of the altar multiplied by the triangle equals 
12. From this the composition of the world is made apparent. Nature is a triangular 
arrangement of four elements; and the divine world, of which the zodiac is a proper 
symbol, consists of these elements multiplied three times, or in their three primary states. 
The altar is the human body; its material parts—the square—are arranged in the spiritual 
order—a triangle. Upon the altar are the three symbols from the previous diagram. They 
are so placed as to form a triangle, and we must understand them as salt, sulphur and 
Mercury—body, spirit, and soul. 

In the air above the altar is the crux ansata, the symbol of generation and fecundity. This 
may be considered as copper—the metal of Venus, and a symbol of the reproductive 
energy of the soul. Venus is the Lucifer of the ancients, the light bearer, the star of self- 
knowledge. This symbol must remind the sage that the power to multiply is common to 
both the internal and external man. As bodies generate bodies, so the inner body, the soul, 
generates the archetypes of personalities. By alchemy, wisdom perpetuates itself by 
applying to its own peculiar purposes the same laws by which forms are perpetuated in the 
corporeal sphere. 

The whole figure is a symbol of spiritual generation, the mystery of Melchisedek, who is his 
own father and his own mother and is above the law. It sets forth perpetual reenergization 
by the use of the Stone. It tells of the very power, which St.-Germain himself possessed, of 
continuing from century to century by means of the subtle Elixir, the secret of which was 
known only to himself and his Masters. First, the three parts of the composite man spirit, 
soul, and body—must be brought into equilibrium, and from this equilibrium is born the 
Homunculi or Crystal Man. This Man is an immortally generating ego capable of 
precipitating personalities at will, yet itself unchanged by these personalities and unlimited 
by them. Instead of the soul living in the body and prisoned by its limitations, a new 
condition is established: the body lives in the soul. To the adept, the physical form is but 
an instrument for the expression of consciousness, intelligence, and action—represented 
by the candle, the bird, and the burning altar. 

Solar Glyph: Right: Everburning lamp /cool light, High Priest + living hair +Bottleneck Little 
Scroll; Left: Pope, foot soldier 


ANALYSIS OF TEXT 


Saffron = A shade of yellow tinged with orange. A violet-coloured bitter, plant /spice /dye 
This part contains some of the most beautiful symbolism in the entire manuscript. The 
candidate, having transcended the four elements, now continues into the sphere of higher 
causations, where he is instructed in the great Cabbalistic principles by which the universal 
integrity is preserved. The palace is the archetypal sohere—Plato’s world of Ideas. The 
simple geometric arrangement reveals the divine harmony. 

The doors of the archetypal world swing open and the Hierophant of the Order comes 
forth. It is He who was called the Master of the Hidden House, the Initiator, the Keeper of 
the Keys of Thoth. Alchemy is a religion of fire, as is also Zarathustrism. The Magus 
therefore wears the insignias of Zoroaster and speaks in the language of the Fire Prophet. 
The names which the Hierophant gives to the bird, the torch and the altar are the same as 
those given in the preceding section. 

In company with the Initiator the candidate enters the immense temple, whose 360 
columns leave no doubt as to its identity with the universe. The altar already described, 
being the threefold cause of the material sphere, is placed in the center of the great hall. 
The Hierophant next informs the disciple as to the new names which have been bestowed 
upon the sacred objects. The bird is called Ampheercha, which is interpreted to mean that 
a mother shall bear the likeness, or double. This is a reference to the Immaculate 
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Conception and to the Secret Doctrine as the mother of the adepts. The name for the altar 
appears to be the word for priest but refers to the Initiator as the one through whom the 
disciple is born in the second or philosophic birth, a mystery more fully explained in the 
name of the torch. The hall is called Sky (the firmament) but involves in the formation of its 
characters the Cabbalistic admonition: "Worship the glory which is to come." The triangular 
altar is Athanor, a self-feeding digesting furnace used by the alchemists, but the word may 
be divided into two. The first part then means immortality and the second, the four quarters 
of the heavens. 
The eighty-one Thrones placed within the palace of the Sky, each at the top of nine steps, 
are of great significance. The Rosicrucian Mysteries consisted of nine lesser and three 
greater rites or degrees—a system which may be traced directly to the Cabbala. Out of 
Kether, the universal Crown, issue the nine Sephiroth and from each of these in turn issue 
nine others. Nine is the sacred number of Man, and in the old Cabbala, Adam (ADM) is the 
numerical equivalent of r, 4, and 40—numbers whose sum is 9. The symbolism of the nine 
is continued throughout mystical literature. The Eleusinian Mysteries were given in nine 
nocturnal ceremonials to represent the months of the prenatal epoch. By Cabbalistic 
addition, eighty-one equals nine, and the Thrones signify the eighty-one branches growing 
upon the great World Tree. The schools of the Lesser Mysteries are patterned from the 
universal harmony and here we see set forth the arrangement of the secret Brotherhood. 
The name for the great hall is repeated in the text at the point where the venerable 
members of the school enter and take their seats. The disciple receives his philosophical 
name. He is called the Wise Man and the words mean: "To be the Face or Manifestor of 
the Most High." The nine masters of the lodge then bestow their gifts. The first gives a 
cube of gray earth representing the element of earth; the second, three cylinders of 
the three phases of the Moon; the third, a rounded crystal —Mercury; the fourth a 
crest of MAMES Venus; the fifth, a TT TT —the Sun; the sixth, a cluster of 
grapes—Mars; the seventh, a bird—Jupiter; the eighth, a small altar—Saturn; and the 
ninth, a torch—the fixed stars. For the understanding of the significance of these gifts, 
consider the following fragments from the Pyamander of Hermes relative to the ascension 
of the soul through the nine spheres and its return to the Lords of each of these spheres 
the gifts or limitations which are imposed by the laws of generation: 


"After the lower nature has returned to the brutishness (the elements) the higher struggles 
again to regain its spiritual estate. It ascends the seven Rings upon which sit the Seven 
Governors and returns to each their lower powers in this manner: Upon the first ring sits 
the Moon, and to it is returned the ability to increase and diminish. Upon the second ring 
sits Mercury, and to it are returned machinations, deceit, and craftiness. Upon the third 
ring sits Venus, and to it are returned the lusts and passions. Upon the fourth ring sits the 
Sun, and to this Lord are returned ambitions. Upon the fifth ring sits Mars, and to it are 
returned rashness and profane boldness. Upon the sixth ring sits Jupiter, and to it are 
returned the sense of accumulation and riches. And upon the seventh ring sits Saturn, at 
the Gate of Chaos, and to it are returned falsehood and evil plotting. 

"Then, being naked of all the accumulations of the seven Rings, the soul comes to the 
Eighth Sphere, namely, the ring of the fixed stars. Here, freed of all illusion, it dwells in the 
Light and sings praises to the Father in a voice which only the pure of spirit may 
understand." 

The name for the cube of gray earth relates to the mystery of the spiritual birth; that of the 
three black cylinders is selflessness; that of the rounded crystal signifies the end of the 
ages or the cycles; that of the is Aquarius or the Leg of the Great Man; that of 
the silver vase is the birth of the spirit; that of the grapes is regeneration; that of the bird, 
they who live in the light or truth; that of the altar, the fruitage of virtue, or ultimate good; 
and that of the torch "the springing forth," the Egyptian Coming Forth by Day—the 
completion, the ninth mystery. That the torch is really a symbol of the sphere of the fixed 
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stars and of the corresponding strata of the human soul is further proved by the fact that 
the manuscript tells us that it is composed of brilliant particles. 

The mastery of the nine parts of the soul constitutes the completion of the Lesser 
Mysteries and the full control of all bodily faculties, functions, and powers. The three 
Greater Mysteries lie beyond and are still symbolized by the bird, the torch, and the light. 
The Lesser Mysteries are rituals of self control and purification; the Greater Mysteries are 
rituals of creation. In nine processes man purifies himself, but only to the few are given the 
keys of the threefold creative Mystery: the creation of form, the creation of thought, and the 
creation of consciousness. Before leaving the chamber of initiation, the candidate drinks of 
the Water of Life, the nectar of the gods, which is explained by the philosophers as 
representing the blood of the Logos or the Sun—the divine energy which sustains the 
elect, and which is constantly flowing in the Grail of the Mysteries. According to the 
Greeks, the gods partake of no mortal food, but are nourished from the fountains of 
Eternal Good which spring up in the midst of the worlds. Having given the secret sign to 
the adepts, the new Initiate departs from the chamber by the right-hand path. 


Athanor = A furnace that feeds itself so as to maintain a uniform temperature; used by 
alchemists 
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AT the entrance of this gallery stood an oval steel vessel which upon my approach 
filled with crystal-clear water, purified by fine sand. The vessel rested on three 
brass feet. A black panel had engraved on it several characters on the side facing 
the door. Near the vessel was a linen veil and above the vessel two green marble 
columns supported a round marble placque. One saw there, surrounded by two 
inscriptions, the figure of the sacred seal formed of a cross in four colours, attached 


to a golden crosspiece which upheld(*) two other concentric circles, the larger one 
being black, the other red. To one of the columns was attached a ` ` ax with a 


handle; it is called 


(^) deux cercles qu'entourent 

After reading the inscriptions | went up to the vessel and washed, first my hands, but 
finished by plunging in bodily. | stayed there three days, and on coming out of the 
water | saw that it had lost its transparency. Its sand had become grayish and rust- 
coloured particles stirred in the fluid. | tried to dry myself with the linen veil but fresh 
drops of water kept taking the place of those the linen absorbed. | gave up trying to 
dry myself with the veil and, keeping in the shade, | remained there motionless for six 
whole days. At the end of this time the source of these waters was exhausted. | found 
that | was dry and lighter though my strength seemed to be increased. After walking 
about for a little while | returned to the vessel. The water which had been in it was 
gone. In its place was a reddish liquid; the sand was gray and metallic. | again 
bathed in it, being careful however to remain there only a few moments. When 
stepping out of it | noticed that | had absorbed part of the liquid. This time | did not try 
to dry myself with the cloth, for the liquor with which | was saturated was so strong 
and corrosive that it would have instantly destroyed the fabric. | found myself at the 
other end of the gallery stretched out on a bed of warm sand where | spent seven 
days. After this time | returned to the vessel. The water was as it had first appeared. 
Once more I plunged into it and after having washed myself carefully, came out. This 
time | had no difficulty in drying myself. Finally, after having purified myself according 
to the instructions I had received, I prepared to leave this gallery in which I had spent 
sixteen days. 
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ANALYSIS OF FIGURE 

The key to the seventh plate is equilibrium, this being the virtue bestowed by the seventh 
sign of the zodiac, Libra, the Balance. Our author tells us that the central motif, two small 
circles and a pendant cross, is a sacred seal. This may be interpreted as the celestial 
sulphur and salt—the Sun and Moon. The suspended cross is the Lapis Philosophorum, 
composed of the regenerated elements—salt (earth), sulphur (fire), Mercury (air), and 
Azoth the aether (water of the sages). The Sun and Moon are the father and mother of the 
Philosopher's Stone. They represent heaven and earth, from which is generated the 
cross—man, the progeny of the two immortal agents, spirit and matter. The cross also 
signifies the equilibrium of man suspended between his origin and destiny. The 
arrangement of the figures indicates the adept in whom the union of all opposites has been 
effected. The Initiate is the rational androgyne. 

Surrounding the central part of the symbol are two circles of figures. The inner circle is 
composed of cuneiform characters; the outer, of hieroglyphics derived from several 
ancient languages, arranged in a manner entirely arbitrary, and undecipherable without the 
original key. The circle of cuneiform characters must be interpreted by discovering the 
Hebrew equivalents of the arrow-pointed letters. The text is apparently prophetic, and at 
first reading may seem to refer to the cosmic change which arises from the tipping of the 
celestial Balance. In reality, however, the material deals strictly with changes which are to 
take place in the soul of the Initiate. The cuneiformed-Hebrew reads as follows, probably 
continuing from the outer circle of hieroglyphic text: 

"And is the outbreathing of Everlastingness. Know that place (sign or symbol, probably a 
zodiacal constellation) to be the end (of the ages). The Leg (Aquarius, probably referring to 
the Aquarian Age or cycle) is the beginning of the destruction." In the zodiacal cycle of 
adeptship, Aquarius is the symbol of the final disintegration of the personality, for beyond it 
lies only Pisces, the Nirvana. 

St.-Germain's manuscript also describes an axe, not shown in the illustration. This is the 
instrument of separation, and would agree exactly with the interpretation of the figure. This 
whole device is suspended between two pillars of green marble. These may well be the 
Jachin and Boaz of Freemasonry. Students of the Cabbala will remember the third column 
which united these two, and which, like the great seal in this figure, represented the adept 
whose perfected constitution united wisdom and generation—the law and the prophets. 


ANALYSIS OF TEXT 

The Initiate again assumes the attributes of the alchemical substance from which the 
Universal Stone is to be prepared. The entire section is devoted to processes of 
purification, consisting of three baths. As the result of the first bath, the water in the steel 
vessel becomes discolored with the impurities given off by the philosophical matter. In the 
second bath the elements of the Stone are impregnated with a mysterious reddish liquid 
of an extremely corrosive quality. In the third bath the corrosive principle is washed away. 
These three processes, which require sixteen days, completely purify the matter, which 
then passes on to its next augmentation. 

From a mystical viewpoint, the vessel filled with crystal-clear water is the laver of 
purification placed in the courtyard of the Tabernacle of the ancient Jews. The high priests 
who served the Lord must cleanse themselves with the water from the laver before they 
could perform the sacred duties of their office. The ceremony of baptism is but the outer 
symbol of the inner truth. The Absolute Cause of all things in its impersonal and utterly 
diffused condition was regarded as a vast ocean filling all space. The Schamayim, which is 
the divine fiery water—the out-flowing of the Word of God—descends from the divine 
Presence. Dividing in the middle distance between spirit and matter, it becomes solar fire 
and lunar water. This Schamayim was known to the alchemists as the Universal Mercury, 
and is called Azoth, the measureless Spirit of Life. This spiritual, fiery, original water 
passes through Eden (which in Hebrew means "vapor") and pours itself into four main 
rivers—the elements which are the conditions of the Universal Mercury. This is the 
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tincturing water by which the righteous are baptised. It is this water, the Universal Mercury, 
the solvent of the sages, by which the spiritual baptism is given. He who is immersed in 
this water, or who receives the heavenly Schamayim into himself, becomes cleansed and 
purified. This Schamayim contains within itself the twofold baptism. Its lunar power 
baptises with water—the baptism given by John the Baptist; but its solar principle baptises 
with fire—the Messianic baptism. 

The Initiates of the ancient Mysteries being lifted up into an apotheistic condition, received 
the divine baptism. They were immersed in God, and by this immersion they were washed 
clean of the black spot of original sin, which, according to Mohammed, is in the heart of 
every mortal. The Schamayim of the alchemists is the Shining Sea of the Buddhists, the 
boundless Nirvanic ocean, the water of space constantly alight with God. 

The axe with BWW, attached to the column, is called the destroyer; but the 
translation is: "Lift the voice to its fullness in chant. (Or song.)" The axe is the ancient 
symbol of the Initiated Builders, the "hewers of wood." It is also the emblem of separation 
or division, and is an appropriate figure to represent separation through purification. 

The sign of Libra, which rules the seventh operation of the philosophical mystery, divides 
the lower from the upper hemisphere of the zodiac. It is also the ancient sign of the 
Passover, a feast which signified the passing over of life from a material to an immaterial 
condition by the alchemical baptism. The gross particles of the soul are washed away and 
life is prepared for a supersubstantial existence. 
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| LEFT the gallery by a low and narrow door and entered a circular apartment the 
panelling of which was made of ash and sandal wood. At the further end of the 
apartment on a pedestal composed of the trunk of a vine lay a mass of white and 
shining salt. Above was a picture showing a crowned and a cluster of 
grapes; both rested on a salver sustained in the air by the smoke of a lighted brazier. 
To my right and left two doors opened, one giving unto an arid plain. A dry and 
scorching wind blew over it continually. The other door opened on a lake at the 
extreme end of which a black marble fagade could be seen. 

I approached the altar and took into my hands some of the and shining 


MU" sein‏ ن 


and rubbed my entire body with it. | impregnated myself with it, and after having read 
the hieroglyphics accompanying the picture | prepared to leave this hall. My first 
intention was to leave by the door opening upon the plain, but there issued therefrom 
a hot vapor and I preferred the opposite path. I had the freedom of choice with the 
condition, however, not to leave the one once chosen. . . | decided to cross the lake; 
its waters were sombre and sleeping. At a certain distance | clearly noticed a bridge 
called 
6 y 


på il 

To reach it I would have been obliged to follow the windings of a shore covered with 
rocks, and I preferred to cross the lake. I entered the water which was as thick as 
cement. | noticed that it was useless for me to swim since my feet touched bottom 
everywhere. | walked in the lake for thirteen days. At last | came to the other shore. 
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ANALYSIS OF FIGURE 


In the sky blazes the philosophical sun, within it the face of the Logos. Its rays are concealed by 
the same clouds which must ever hide the Divine Light from the eyes of the profane. The Lion is 
now crowned, its coronet having seven rays, symbolic of the seven energies of the will. This is no 
longer the despotic lion of the earlier illustration. Ambition has been transmuted into aspiration; and 
that impulse which, unregenerated, lures men on to temporal destruction, is now the force which 
bestows courage upon spiritual enterprise. 

The bunch of grapes symbolizes illumination. A curious work on alchemy states that the grape has 
a special affinity for gold, and that when vineyards are planted in areas where gold is abundant, 
the roots of the vine absorb the minute particles of this precious metal and distribute them 
throughout its stalk, leaves, and fruit. In alchemy, gold is the symbol of the Supreme Principle. The 
Nazarene likened His disciples and Himself to a vine with its fruits. The grape cluster is an 
appropriate symbol for the school of the adepts, for the Initiates grow together upon a single 
branch. Here also is a subtle allusion to the blood, which carries within it the golden particles of the 
sun. The lion and the grapes restate the old formula wisdom and generation. 

The panels of characters on either side of the brazier contain fragments from old rituals and 
mystery texts. The one upon the right reads: "Kindle a light at the appointed time—the seventh 
hour of the dawning." This is followed by an obscure reference to the coming forth of five at the full 
sun (noon) and the panel concludes with the admonition: "Dance in a circle and prophecy.- 

The panel at the left is also descriptive of a ceremony: “Honor is paid to the Giver of life.- The 
Initiate is admonished to sacrifice his Ka or soul. The number 9 appears, and the symbol of the ark 
or coffin in which candidates are buried in the mystery. Then the full face of the sun appears, to 
represent resurrection. There is an allusion to the gate in the heavens and the ascension of the Ka. 
With the aid of Egyptian metaphysics, it is not difficult to decipher these symbols. The number 
refers to the nine Lesser Mysteries associated with the box or coffin—the body. The sun-face is the 
resurrection, and the whole panel describes the passage of the soul (Ka) through the invisible 
worlds as set forth in the symbolism of the Pyramid Rites. This is appropriately placed in the eighth 
division of the manuscript, inasmuch as the eighth sign of the zodiac is Scorpio and it was ina 
certain degree of this sign that the high priest released the Ka of his disciple into the Amenti. 


ANALYSIS OF TEXT 


The eighth section of the manuscript is devoted largely to an understanding of the mystery of the 
alchemical . Of this mystery of alchemy Eliphas Levi writes: "To separate the subtle from the 
gross * * * is to liberate the soul from the prejudices and (from) all vice, which is accomplished by 
the use of Philosophical Salt, that is to say, Wisdom; of Mercury, that is, personal skill and 
application; finally, of Sulphur, representing vital energy and fire of will. By these are we enabled to 
change into spiritual gold things which are of all least precious, even the refuse of the earth." The 
Salt of the sages is wisdom derived from experience, for experience is the salt of earthiness, or the 
material state, and a wise man is the salt of the earth. In our manuscript the salt is called "The 
First Among The Regenerated." When the Initiate impregnates himself with salt, it is equivalent 
to saying that he makes wisdom part of himself. Salt is a preservative of bodies, just as wisdom is 
a preservative of souls. Decay cannot affect that one who has discovered the wise man’s salt. 
Leaving the circular apartment and the mass of white and shining salt, the Initiate approaches the 
edge of a somber lake, and perceives at a distance a bridge called *The Strong To Be Subdued’. 
The term also signifies a reflector or a shadow suspended over the lake, and betokens the 
Rainbow Bridge, the Bifrost of the Scandanavians—the bridge which leads from earth upward to 
Asgard, the terrestrial paradise where dwell the twelve Ases, the Hierophants of the world. 

The eighth sign of the Zodiac is Scorpio, well represented by the dark and somber waters. The sign 
of Scorpio was especially venerated by the Rosicrucians, who performed certain of their rituals 
only when the sun was in this constellation. With great difficulty the Initiate forces his way through 
the morass of Scorpio to reach the great temple of Sagittarius which looms in front and above. 
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tk ' THE earth was as dark as the water through which I had come. A 
hardly perceptible slope led me to the base of the building which | had seen from afar. On 
its long sguare front several characters were engraved like those used by the priests of 
ancient Persia. The entire building was made of rough black basalt; the doors, of cypress 
wood, opened to let me pass. A warm, moist wind arose suddenly and pushed me rapidly 
to the middle of the chamber at the same time closing the doors upon me . . . I was in 
darkness, but gradually my eyes grew accustomed to the meager light which reigned in 
this enclosure and | was able to discern the surrounding objects. The vaulting, the walls 
and the floor of the chamber were as black as ebony. Two mural paintings arrested my 
attention; one represented a horse such as our poets describe as having caused the 
downfall of Troy. From its gaping flanks a human corpse protruded. The other image 
showed a man long dead. Vile insects bred by putrefaction swarmed over his face and 
devoured the substance which had given them birth. One of the arms of the dead man, 
stripped of its flesh, already showed the bones. A man, dressed in red, standing by the 
corpse, endeavoured to lift it. A star shone on his forehead; his legs were enclosed in 
black buskins. Above, between and below the picture were three black panels bearing 
characters. | read them and then occupied the time by making the rounds of the hall 
where | was to spend nine days. 

In a dark corner | found a pile of black earth which was fat and saturated with animal 
particles. | was about to take some of it when a thundering voice, like the sound of a 
trumpet, forbade me to do so, saying: "This earth has lain in this hall only eighty-seven 
years; when thirteen more years have elapsed, thou and the other children of God may 
use it." The voice fell silent, but its last ringing sounds continued to vibrate a long time in 
that temple of silence and death. After remaining in it the time prescribed, | departed by 
the door opposite to the one through which | had entered. | again saw the light, but it was 
not so strong around the black hall as to tire my eyes habituated to darkness. 

I saw with surprise that in order to reach the other buildings I should have to cross a wider 
lake than the first one. For eighteen days | walked in the water. | recalled that when 
crossing the first lake its waters became darker and thicker as | advanced. The waters of 
this lake, on the contrary, became ever clearer the closer | approached the shore. My 
robe, which had in the palace become as black as the walls, seemed 

to me to be of a hue; gradually it resumed its colours; however, it did not become 
entirely blue but was nearer to a beautiful green. 
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After eighteen days | ascended the embankment by means of a 
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The name of the hall is 


the first lake 


the second 


marble platform. 
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ANALYSIS OF FIGURE 

As this section signifies Sagittarius it is most appropriate that the figure of a horse should 
appear in the symbolism. The Trojan Horse, concealing within its body the army of 
conquering Greeks, represents the occult force of this constellation by which the Trojans 
(the material world) fighting to defend Helen (the lunar principle) were finally overcome. In 
astrology the ninth house, which corresponds to Sagittarius, is the house of the sacerdotal 
class, the priesthood, or the Mysteries. The hollow horse with the men inside is, therefore, 
the temple and its adepts. 

In our figure, an unusual application is made of this symbolism. A corpse is falling from the 
horse. Beyond the ninth degree the physical body cannot go, therefore it must here be 
cast off. Form can go no further—the corpse is cast out of the temple. 

The Arabic text at the top of the plate reads: "That which is hidden shall be brought to 
view" or "the hidden things (sins) are to be stripped off." The cuneiform consists of the 
following legend: "The gate of the end (completion or conclusion) when the Leg or the 
Waterman turns in the circle (the equinox in Aquarius)." In the is the 
following: "The select few—how many are there? Forty who in brotherly love assemble 
together to the four quarters and the Bird. Here below (in the mortal sphere) to be held 
(gathering or assembly) until in its place is the coming in the fourth quarter (Aquarius)." 
The large characters MB refer to the alchemical process whereby the mortification and 
destruction of the body is accomplished. The floriate letters are words to be completed by 
the addition of other letters. When this has been done, the sentence reads: "Seek after 
the all-powerful Lord who is the guardian of the Tree of Life." In the lower half of the 
figure a red-robed man is attempting to restore life to the corpse. This is fire (or iron) 
striving to revivify the ashes, an alchemical emblem. 
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ANALYSIS OF TEXT 

In the ninth step of the ritual, the Initiate comes face to face with the last great enemy—death, 
which must be experienced, understood, and overcome. In the gloom of the great chamber with its 
ebon walls he perceives the strange Horse of Troy. Here is putrefaction, the end of all ignorance 
and the gate of life. The Initiate spends nine days in the contemplation of this mystery, and is about 
to take up some of the foul and disintegrating substance lying piled in a corner, when he is warned 
by an invisible voice that the time has not yet come. 

In Sagittarius, the ninth sign of the zodiac, the theory of philosophy is perfected, for the world was 
created in six days but Art is perfected in nine. Hermes writes thus: "But this multiplication (the 
augmentation of the Philosopher’s Stone) cannot be carried on ad infinitum, but it attains 
completeness in the ninth rotation; for when this tincture has been rotated nine times it cannot be 
exalted any further, because it will not permit any further separation." After theory comes practice, 
after operation follows use. The adept, realizing that he already possesses the power to tincture 
matter, would experiment with the black decaying earth in the ninth chamber, but is prevented 
from so doing. He must yet receive the three Greater Keys, for the power to accomplish 
transmutation is imperfect until spiritual vision reveals the proper ends which the adept must 
accomplish. 

After leaving the house of putrefaction the Initiate observes that his robe changes color, becoming 
at last a beautiful green. This is a direct allusion to the alchemical formula. We are told that during 
the processes of digestion the alchemical substance changes color, which has given rise to its 
being called the EE because of its iridescence during one of the periods of its digestion. The 
various colored garments worn by the several degrees of the ancient priestcrafts represented 
stages of spiritual unfoldment. According to the same rule, in the preparation of the Wise Man’s 
Stone the base substance passes through a philosophical spectrum, turning from one color to 
another according to the end which the operator desires to achieve. 

The three cryptic words with which the section is concluded cause the last sentence to read: 
"The name of the hall is corruption. The name of the first lake is the beginning of 
corruption, and the name of the second lake the end of corruption.” The three cypher 
words, when connected, give the meaning: "Corruption is the beginning of decay and 
corruption is followed by death." In the perfecting of the Stone of the Wise Man it was 
discovered that it is impossible to unite the various elements into new fundamental patterns until 
each has been reduced to its most simple and original condition. This reduction, or the destroying 
of the personality of the elements, is the philosophical corruption which, brought about by Art, 
destroys all the apparent differences in the alchemical materials, and renders possible a perfect 
mingling of their principles to eventuate in the formation of the divine Stone. Mystically, the 
philosophic death is the destruction of the numerous aspects of the personality, so that from the 
soul and its extensions (the divine elements) may be formed the Diamond Soul of the Rose Cross. 


Buskin = A boot reaching halfway up to the knee 
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AT some distance from the shore a sumptuous palace raised aloft its alabaster columns; 
its different parts were joined by porticos of flame colour. The entire edifice was of light 
and airy architecture. As | approached the portals, | saw that the front was decorated with 
the figure of a butterfly. The doors stood open... | entered. The entire palace consisted of 
a single hall . . . surrounded by a triple colonnade, each rank composed of twenty-seven 
alabaster columns. In the middle of the building stood the figure of a man issuing from a 
tomb; his hand, holding up a lance, struck the stone which previously confined him. His 
loins were girt about with a green garment; gold gleamed from its hem. On his breast was 
a square tablet bearing several letters. Above this figure hung a golden crown and the 
figure seemed to lift itself into the air in order to seize the crown. Above it was a 

stone tablet bearing several emblems which | explained by means of the inscription | saw 
on the tomb and by the one | had seen on the breast of the man. 


I stayed in that hall which is called OI G^ ^w 


the time needful for contemplating all its aisles, and soon | left it with the intention of 
crossing a vast plain in order to reach a tower that | had perceived at quite some distance. 
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ANALYSIS OF FIGURE 

A man robed in a green garment edged with gold, and bearing a lance, is arising amidst 
vaporous clouds from an open sarcophogus. Above the human figure is suspended a 
golden crown of light. The whole symbolizes the annual rebirth of the sun in the tenth 
zodiacal sign—the winter solstice in Capricorn. As the tenth month of the philosophic 
year, this hieroglyph sets forth the first of the three Greater Mysteries which are presided 
over by the constellations of Capricorn, Aquarius, and Pisces. 

The drawing depicts the final victory of the spiritualized soul over the limitations of the 
bodily tomb. The green garment reveals the adept to be clothed in his illumined soul, 
which is under the rulership of Venus. The breastplate bears upon it cryptic letters which 
mean LIFE. The Initiate has achieved immortality. For him the tomb will be forever empty. 
He has become one of that small band of the enlightened "whom death has forgotten." 
The Arabic characters on the admonish the Elect that they should seize 
upon a certain undesignated mystery 

These words evidently refer to the parts of a ritual. That which is to be seized upon is the 
a ee ore The tomb is also the burial place of the master of magic 
whose dernier (or body) was hidden, according to an earlier figure. In one of the early 
Rosicrucian books is described a curious practice of the Brethren. They are said to have 
periodically retired into their glass eggs, where they rested for a certain number of years, 
after which they broke through the walls and emerged again. This allegory in turn alludes 
to the periodic withdrawal of the Mysteries from society and their reappearance "after a 
certain time has passed." From the inscription we are led to infer that the periods during 
which the secret Brotherhood comes forth from its obscurity are regulated by the 
astronomical cycles of the zodiac. We may read from the symbols, "When the sixth sign is 


the life-giver | will come forth." 

The in the META) at the top of the page are descriptive of the philosophic 
resurrection. They read in substance: MK JM KTT I REST ET LECHE Le) AT LL 
NAI Tel aee Ro ie eT MESS Ee Oe There is also mention of a covenant of blood 
with the One at the time of the fourth quarter, that is, the Waterman with the Face. 
(Aquarius.) 


ANALYSIS OF TEXT 

Death is followed by resurrection. Man must die many times in order that he may finally 
achieve immortality. The butterfly which decorates the portals of the alabaster palace 
indicates clearly that the mystery of rebirth is the subject of the tenth initiation. "The three 
stages through which the butterfly passes in its unfoldment correspond to the three 
degrees of the Mystery School, which degrees are regarded as consummating the 
unfoldment of man by giving him emblematic wings by which he may soar to the skies. 
Unregenerated man, ignorant and helpless, is symbolized by the stage between ovum and 
larva; the disciple, seeking truth and dwelling in meditation, by the second stage from larva 
to pupa, at which time the insect enters its chrysalis (the tomb of the Mysteries);the third 
stage from pupa to imago (wherein the perfect butterfly comes forth) typifies the unfolded 
and enlightened soul of the Initiate rising from the tomb of his baser nature." (See my 
Encyclopedic Outline of Symbolical Philosophy.) The threefold mystery of the butterfly is 
further suggested by the triple colonnade separated by aisles and passageways. 

The cryptic name of the hall indicates that it symbolizes the life cycle and also the sphere of 
retribution. Translated, it reads: "At the outpouring of the Almighty (the persecutors or 
the adversaries) shall be shut up and overcome." Von Welling, in his Opus, describes 
how the rebel angels—the elementary spirits—were locked in the dark elements of the 
material universe as punishment for their rebellion. Alchemy, then, is the art of purifying 
these malcontents and restoring them to their original celestial state. 

Alabaster = A hard compact kind of calcite Colonnade = arches supported by columns. 
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NO sooner had I quitted the steps of the palace when I saw fluttering in front of me a bird 


T 5م‎ 555 DN 


this one, however, having two wings like a butterfly’s besides its own. A voice issuing from 
a cloud commanded me to seize and to affix it and | darted forth after it. It did not fly but 
used its wings in order to run with the greatest rapidity. | pursued it; it fled before me and 
made me cover the entire plain several times. | followed it without pause. Finally, after 
pursuing it for nine days, | forced it to enter the tower which | had seen in the distance as | 


was leaving 


The walls of this edifice were of iron. Thirty-six columns of the same metal supported it. 
The interior was of the same material, incrusted with shining steel. The foundations of the 
tower were so constructed as to be twice as deep in the earth as they were high above 
ground. The bird had barely entered this enclosure when an seemed to overcome 
it. In vain it tried to move its numbed wings. It still fluttered, trying to flee, but so feebly that 
I reached it with the greatest ease. 

I seized the bird, and driving a Tsteel nail T 


Wind TI 


through its wings, | affixed it to the floor of the tower with the aid of a hammer called 

E JS ji Wi 
Hardly had I finished when the bird acquired new strength. It did not move, however, but 
its eyes began to shine like topaz. | was gazing at it when my attention was attracted by a 
group in the center of the hall. It showed a handsome man in the prime of life. In his hand 
he held a staff about which two serpents were interlaced. The young man was Striving to 
escape a larger and more powerful man who wore a girdle and a Helmet of 
surmounted by waving red plumes. Near him a sword lay on a buckler covered with 
hieroglyphs. The armed man held in his hand a heavy chain with which he shackled the 
feet and body of the youth who tried in vain to flee from his terrible adversary. Two red 
tablets bore certain characters. 
I departed from the tower, and opening a door between two pillars | found myself in a vast 
hall. 
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ANALYSIS OF FIGURE 

As the tenth illustration represents the final liberation of the Divine Man from his physical 
limitations, so the eleventh depicts the attempt of the intellect to break away from bondage to the 
animal soul. The powerful man with his girdle and helmet of iron, and his crest of red plumes, is 
the Demiurgus or Regent of the physical world, the governor of the senses and appetites. He is 
attempting to bind the spiritualized intellect to the rock of ignorance. The handsome youth bearing’ 
the caduceus, is the philosophized intellect. The mastery of thought, which makes the mind a 
servant of the spiritual self, is the eleventh step of the old rite. 

The whole phenomenal Universe against which the neophyte has struggled through his eleven 
strange and arduous adventures is personified in the red-plumed man. Here the world is making 
its last effort to hold the escaping superman. The effort is vain. No chains forged of earth can 
restrain or bind the Philosphical Mercury. We are told that in the alchemical processes this subtile 
essence can seep through an iron vessel (the warrior)—or through glass or porcelain—and vanish, 
in spite of every effort to capture its quintessence. 

The eleventh figure contains numerous extraordinary and impressive hieroglyphics. The 
characters on the shield include a crossed scythe and sceptre—signifying death and resurrection, 
or mortality and sovereignty. There is also the axe-blade, the hieroglyph of the hewer, the builder, 
or the geometrician. The smaller hieroglyphics mean egg and cave, and the lunar crescent may 
symbolize either a lunar quarter or a gateway. These symbols unquestionably refer to steps in the 
initiatory drama. 

The words in the [EN T3! at the ee of the figure may be translated: MIT ايك‎ KORUT KI. 
with Everlastingness, to pour out and to be the herald of destruction. "WME Ve uat 
evidently prophetic, referring to the destruction of the unrighteous in the sign of Aquarius, the 
constellation which rules the eleventh section of the work. 

is purely mystical: 
LS SAUL IAL The soul, in its spiritual cycle of regeneration, crosses from the lower to the 
upper hemisphere of the zodiac at the end of the sixth sign, Virgo, or the Virgin. This virgin is the 
mother of the Messiahs. As physical generation begins in Aries, so the generation of the wise 
begins with the Mother (the Mysteries) from whom they are born into the celestial hemisphere. The 
old order cannot proceed beyond the sixth gate, for the seventh is that of the new man or the 
second birth—a mystery hinted at in our inscription. 


ANALYSIS OF TEXT 
The Initiate, departing from the palace of the resurrection, sees fluttering before him the 
mysterious bird Ampheercha which now, however, has the wings of the butterfly added to 
its own. The Cabbalistic meaning of the bird's name is: "A mother shall bear the 
likeness." The intellectual energy of the Hermetic Ibis is now perfected by soul power, 
represented by the diaphanous wings of the butterfly. Apuleius created the Psyche myth 
as a method of setting forth the Hermetic Marriage or the union of the reason with the 
perfected soul. This is the second Greater Mystery: the accomplishment of the philosophic 
androgyne, in which the male and female principles of wisdom—represented by the Ibis 
and the butterfly—are united in one creature. 
The Initiate is told to seize and affix the symbolic bird. For nine days (degrees) the adept 
pursues the bird, which he finally forces to enter the tower named corruption. The 
symbolism then continues, clothed in alchemical terms. The tower is the vessel for further 
digestion, through which the elements of the Stone must pass before their final perfection. 
The Initiate drives a steel nail through the wings of the bird. The name of the nail is an 
admonishment to make haste and complete the operation. The bird is therefore crucified 
to the wheel, as was the dove of Semiramis, or Ixion. The name of the hammer means to 
come forth and be manifest, an allusion to the strength of will with which this final 
operation must be accomplished. 
Alchemically, the substance represented by the bird begins to gleam in the retort. The 
luminous quality intimates that the soul power of the Stone is beginning to shine 
triumphantly and that the arduous operations of the alchemist are about to be rewarded. 
The Initiate departs. Having completed the eleventh Mystery and fixed the power of the 
soul-bird so that it can no more depart from him, he passes out between two great pillars, 
and finds himself once more in the Hall of Wisdom. 
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THE hall into which | had just entered was perfectly round; it resembled the interior of a 
globe composed of hard and transparent matter, as crystal, so that the light entered from 
all sides. Its lower part rested upon a vast basin filled with red sand. A gentle and equable 
warmth reigned in this circular enclosure. The sages call this hall 


Vhs FIT 


The basin of sand sustaining it is called 
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With astonishment | gazed around this crystal globe when a new phenomenon excited my 
admiration. From the floor of the hall ascended a gentle vapor, moist and saffron yellow. It 
enveloped me, raised me gently and within thirty-six days bore me up to the upper part of 
the globe. Thereafter the vapor thinned; little by little | descended and finally found myself 
again on the floor. My robe had changed its colour. It had been green when | entered the 
hall, but now changed to a brilliant red. A contrary effect had taken place in the sand on 
which the globe rested. Gradually its red colour had been transformed into black. After 
finishing my ascent | remained three more days in that hall. 
After that time I left it in order to enter a large place surrounded by colonades and guilded 
porticos. In the center of the place stood a bronze pedestal supporting a group 
representing a large strong man whose majestic head was covered with a crowned 
helmet. A blue garment protruded through the meshes of his golden armour. In one hand 
he held a white staff bearing certain characters, the other hand he extended toward a 
beautiful woman. His companion wore no garment,but a sun radiated from her breast. Her 
right hand held three globes joined by golden rings; a coronet of red flowers confined her 
beautiful hair. She sprang into the air and seemed to lift with her the warrior who 
accompanied her; both were borne up by the clouds about the group. On the capitals of 
four white marble columns were set four bronze statues; they had wings and appeared to 
sound trumpets. 
I crossed the place, and mounting on a marble platform which was before me, | noticed 
with astonishment that | had re-entered the hall of Thrones (the first in which | had found 
myself when entering the Palace of Wisdom). The triangular altar was still in the center of 
this hall but the bird, the altar and the torch were joined and formed a single body. Near 
them was a golden sun. The sword which | had brought from the hall of fire lay a few 
paces distant on the cushion of one of the thrones; | took up the sword and struck the sun, 
reducing it to dust. | then touched it and each molecule became a golden sun like the one | 
had broken. At that instant a loud and melodious voice exclaimed,"The work is perfect!" 
Hearing this, the children of light hastened to join me, the doors of immortality were 
opened to me, and the cloud which covers the eyes of mortals, was dissipated. | SAW and 
the spirits which preside over the elements knew me for their master. 
FIN 
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ANALYSIS OF FIGURE 

The pilgrimage of the adept is at last completed. In the heavens blazes the philosophic 
sun—a triangle surrounded by a circle and a square, representing the union of the 
diversified elements of nature into one divinely radiant and effulgent power. The female 
figure is Isis—her body being no longer concealed by the black garment as in the second 
picture. She is Nature. With one hand she points upward towards the Divine Light which is 
her own Source, while with the other she carries three globes emblematic of the perfection 
of Art, the supreme Hermetic alchemy. The globes contain the three parts of the 
Philosopher's Stone, bound together by gold rings. 

The "large strong man" is the Initiate himself. Through the meshes of his golden armor 
protrudes the blue undergarment, his starry cloak. In his hand he carries a white wand 
ornamented with magical characters. This is the insignia of his rank, the baton of the 
adept. 

The time for the twelfth and last step in the initiation is at hand. The crown which was 
previously in the heavens is now upon the Initiate's helmet. Isis springs into the air, lifting 
with her the new Master. Nature, the heartless destroyer of the ignorant, is the gracious 
servant of the wise. Led by Nature herself, and lifted by her from an earthly state, the Wise 
Man ascends into the presence of the three Masters of the Universal Lodge whose radiant 
sun blazes in the sky. 

In the twelfth zodiacal sign, Pisces, the Nirvana is accomplished, the Stone is projected, 
the secrets of Nature are revealed, and the Initiate soars upwards with the triumphant 
declaration of the Masters: "Consummatum Est." 


ANALYSIS OF TEXT 

The Initiate now identifies himself again with the alchemical matter and enters a crystal 
retort resting in a sand furnace which keeps it constantly at a gentle heat. The name of the 
hall is "A place where drops trickle." The basin sustaining it is "the desert of blazing 
fire," or "the agent which enables the drops to escape." From the bottom of the glass 
retort, vapors are constantly ascending. The adept is lifted up, and after thirty-six days is 
borne to the upper part of the globe. The heat being reduced, he descends, and discovers 
that the color of his garment has changed from green to brilliant red. "The solution in the 
alchemical retort, if digested a certain length of time, will turn into a red elixir, which is 
called the Universal Medicine. It resembles a fiery water, and is luminous in the dark." 
(See The True Way of Nature by Hermes.) 


Page 50 of 58 


The adept himself is now the Universal Medicine. He is the very substance which is for the 
healing of the nations. His crimson garment is the vestment of the Red Elixir. He has 
become the Ruby-Diamond. After gazing upon a hieroglyphical picture, by which his 
instruction is perfected and completed, the new master of the Great Work finds himself 
again in the Hall of Thrones in the Wise Man’s House. 

He beholds the bird, the altar and the torch united into one spiritual body. Heaven, earth, 
and man have been united by the indissoluble bonds of Hermetic wisdom. The projection 
of the Stone is the final testing of the completeness of the Work. The adept strikes the 
golden sun, shattering it into fragments. In his role of the Ruby-Diamond the Initiate then 
touches each of the broken parts and they too become suns as glorious as the original. 
The sun here represents the germ of the Universal Gold or the divinity present in all 
natures. This is broken into fragments, in agreement with the Bacchic tradition that the 
solar energy was distributed throughout nature. The philosopher then touches the 
fragments, and each becomes perfect. The alchemist is master of his Art, and by virtue of 
the Stone he releases and perfects the fragments of divinity locked within each mortal 
constitution. 

The Supreme Judge of all works decrees that the adept has completed regeneration and 
that the Work is perfect. The children of light—his brother Initiates—hasten to join him. The 
gates of Universal Life are open, the veil of the mystae is lifted. The adept is now an 
epoptes—one who sees clearly. The elemental spirits symbolizing bodily limitations 
acknowledge the mastery of the inner principles. The philosophic birth is complete. The 
ages acknowledge a new Master. 


Text inside inner circle of Final page reads: 


‘Revision 

des principles 
UNITE creatric 
Conservat. 
Generatric.’ 


Perpetual motion? 
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